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From the President
Leslie Luxemburg

Wishing you
a healthy
holiday season

A

fter all the trials and tribulations of
2020, I’m sure you will join me in
welcoming 2021. Now, our 135th year has
begun in earnest!
I marvel at what we have been able to
accomplish this year, especially our excellently produced and widely distributed
chamber concert series. Thanks to online
streaming, many more people are able to
view these programs than in a normal
live performance setting. While we all
anxiously await being able to concertize
in person, this is a fortuitous and welcome
outcome we will keep in mind going forward. Streaming occasional concerts in the
future is certainly worth considering.
Much of my time lately has been
devoted to producing our highly anticipated 135th gala broadcast. The program
will premier on Saturday, February 27
from 6:00 to 7:15 PM and we would love
to have as many of you as possible with
us to join in our celebratory toast to our
beloved FMMC! Since we realize this
particular time may not be convenient for
everyone, the presentation will be available
for viewing online afterwards.
Scriptwriter and associate producer
Joanna Taylor and I have been hard at
work putting together the spoken parts
of the program. It has been exciting to
gather reminiscences from most of our
life members. Many of them, as well as
active members in various parts of our
organization, will be sharing the historical and descriptive narrative along the
way. Also featured will be performances
by some of our recent Johansen International Competition for Young String
Players winners, violist Beatrice Chen

and violinist Julian Rhee, and Washington
International Competition winners, bass
Soloman Howard, pianist Yi-Yang Chen,
and our three cellists, Meta Weiss, Matthew Zalkind, and David Requiro. There
will also be special performance clips of
our Avanti Orchestra and Arioso Chorale.
An unexpected benefit to our pandemic
constraints has been our decision to film
this project instead of offering live performances. Thus we will be able to preserve
the experience indefinitely.
The year 2021 looks to be a year of
great promise on so many levels as we
welcome a new administration and anticipate the pandemic being brought under
control. May it be a time of renewal and
fulfillment for you all.

Leslie
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T

he end of each year
often inspires reflection
and resolve. The year 2020
will be remembered as one
of the most difficult, painful periods in world history.
The COVID-19 pandemic
upended the best-laid plans
and brought tragedy, loss,
loneliness, isolation, and discord. Yet, in the midst of these
dark hours there have been
glimmers of hope and signs of
a new beginning - including
the prospect of an effective
vaccine and treatments that
promise healing and survival.
We eagerly await the longedfor return of live performances.
I look forward to next
June 2021 when 16 semifinalists will travel to the nation’s
capital to compete in the
Washington International
Competition (WIC) in Piano,
sponsored by the FMMC
Foundation. Having been
forced to reschedule this event
twice, we remain hopeful
that it will take place on the

weekend of June 5-6,
2021.
In light of the
changes to our usual
three-year rotation
for the WIC Competitions, the dates of
subsequent competitions have been revised. The
WIC Strings and Composition Competitions will now
take place in 2022, followed
by the WIC Voice Competition in 2023.
The Johansen International
Competition (JIC) for Young
String Players has also been
postponed to 2022.
We continue to follow
with great interest the successes of prizewinners from past
WIC and JIC competitions,
many of whom maintain an
active presence on social media and live-streamed concerts,
sharing their extraordinary talents and bringing comfort and
respite through their artistry.
We are pleased that several of
these artists will be featured

in February at our upcoming
Virtual Gala Presentation in
honor of the 135th anniversary
of the FMMC.
At this year’s end, I would
like to thank each of our
Foundation Board members
for their contribution and
commitment to our organization. It has been an honor to serve alongside these
wonderful colleagues. To all
our FMMC membership, I
send you warmest wishes for
a healthy, happy, hopeful, and
peaceful new year and look
forward to seeing you in person at one of our events. May
the joy of music continue to
warm your hearts and bring
comfort and healing.
Happy New Year!

Grace

Program Notes
Albert Hunt

The FMMC Chamber Concerts will continue through the spring in virtual form. We are
looking forward to returning to our normal schedule once it becomes safe to meet in person.
In the meantime, we will be announcing concerts through email and our website. Stay tuned!
As Jennie Weyman mentions elsewhere in this newsletter, the virtual concerts have attracted
a large and enthusiastic audience. This success is due to our gifted performers and to Jennie
Weyman for her virtuoso organizing skills. I want to acknowledge recording engineer Paul
Ritterhoff, who donated his considerable skills to this ongoing project. Thank you, Jennie and
Paul, for making these concerts possible.
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Open Board Positions
We are currently looking to fill two board vacancies! In addition to monthly board meetings (currently meeting via Zoom), each
position has specific duties. That said, each position is designed to fit the person, and we encourage new board members to define what
is best for the role. If you are interested, please email nominate@fmmc.org.

FMMC FINANCE DIRECTOR

• Chairs and reports meetings of Finance Committee. Under normal conditions, there
are two Finance Committee meetings: Fall and Spring.
• Presents a proposed budget for the upcoming Fiscal Year at the April Annual Meeting.
Works closely with the Treasurer in the development of the provisional budget based
on the Budget vs Actual report to-date.
• Presents a final budget for approval to the Board of Governors at the September
meeting.
• In cooperation with the Treasurer and the Finance Committee, works with the
Financial Advisor on investment of the Club’s funds.
• Drafts and/or coordinates approval of all FMMC contractual agreements.
• Monitors the Club’s and the Foundation’s expenditures on a regular basis and
mediates any excessive budgetary expenses jointly with the Treasurer.
• Informs all Board members of relevant policies including Conflict of Interest and
Retention of Documents. Obtains a signed Conflict of Interest form from each
Board member.
• Drafts any proposed changes to the By-Laws relating to financial matters and, jointly
with the Treasurer and the Finance Committee, presents them to the Board for
approval.
• Monitors fundraising activities to ensure that they fall within FMMC tax-exempt
501(c)3 guidelines. Whenever possible, works with the Managing Director to submit
grant applications for the Club, the Avanti Orchestra, and the Chorale. Works with
the Finance Committee to develop ideas for possible income in addition to dues.
• Undertakes such other tasks relating to administrative and financial management of
the Club’s affairs as the President may assign.
• All of the above requires close collaboration with the Treasurer. This is imperative for
the successful conduct of both offices.

DIGITAL MEDIA DIRECTOR

• Works in tandem with the Managing
Director to keep the website up to
date. Familiarity with WordPress is
helpful, but not required.
• Serves on the Public Relations
Committee.
• Assists with social media (Facebook)
when possible.
• Coordinates with the FMMC
Archivists to help maintain our
Google Drive digital storage.

High School String Competition
Jeongseon Choi

T

he 2020 High School String Competition in memory of Gustave Johansen, Jr. has been wrapped up successfully online. As
usual, the level of students’ performance was quite high and the judges had a tough time adjudicating.
Let me extend a million thanks to the judges: Claudia Chudacoff, violin (Marine Band Orchestra, retired); Phyllis Freeman,
viola (National Philharmonic Orchestra); and Dr. Jongbin Kim, cello (Maryland Classic Youth Orchestra).
First place: Bethany Bobbs, cello (home-schooled, senior)
Second place: Anne-Marie Wnek, violin (Seton Home Study School, senior)
Third place: Nicole Fang, cello (Richard Montgomery HS, junior)
Honorable mention: Zoey Ma, viola (River Hill HS, senior)
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Johansen International Competition:
Updates on Winners and Other News
Harriet Kaplan

Updates on Winners

Violinist Maya Anjali Buchanan (2015
JIC, 3rd prize) performed for the 2020
Stradivari Recital at the Women’s Athletic
Club of Chicago on October 28, 2020. A
video of the recital is available on YouTube (https://youtu.be/tXsd0iqqo_Y).
Maya was also featured in a piece on
NPR this past May about her upbringing in South Dakota (https://vpm.org/
articles/13295/a-musician-shaped-by-thehills-of-south-dakota).

Santiago Cañón-Valencia

Cellist Krzysztof Michalski (2018
JIC, 1st prize tied) won 3rd place in the
Belgium Cello Society Cello Competition, which was held October 5–6, 2020
(http://www.brusselscellofestival.com/
bcs-cello-competition). The competition is open to cellists up to age 29, and
Krzysztof was the youngest participant
at 17.

The Dover Quartet, whose first
violinist, Joel Link, won 2nd prize (tied) in
the 2003 JIC, will be featured in a video
performance premiering on December
10, 2020, at 7:00 p.m. (Pacific Standard
Time) as part of Cal Performances at
Home (https://calperformances.org/
events/2020-21/chamber-music-orchestra/dover-quartet/). The video will be
available on demand until March 10, 2021.
This concert was listed by the New York
Times as one of “10 Classical Concerts to
Stream in December” (https://www.nytimes.com/2020/11/25/arts/music/classical-music-stream-december.html). The
quartet was recently named the Penelope
P. Watkins Ensemble in Residence at the
Curtis Institute of Music (https://www.
curtis.edu/performances/dover-quartet/),
and their recording of the Schumann
quartets has been nominated for a 2021
Grammy Award; award winners will be
announced in January.

Maya Anjali Buchanan
photo by Hillary Rea

Cellist Santiago Cañón-Valencia (2012
JIC, 2nd prize) was featured in an article
(which includes several recent videos)
on the Violin Channel on November 2,
2020 (https://theviolinchannel.com/
vc-young-artist-santiago-canon-valencia-cellist/). He is described as “quickly
building an international reputation as an
emerging young virtuoso of outstanding
versatility and technical ease.”

Dover Quartet
photo by Roy Cox

Krzysztof Michalski

continued on page 5
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Johansen International Competition...continued from page 4

Membership Update

Other JIC-Related News

New Member

Cellist Sophia Bacelar, who was a semifinalist in the 2012 JIC, and violinist Julia
Angelov, who won the 2016 FMMC High
School Competition for Strings (which
was founded in memory of Gustave E.
Johansen Jr.), were both selected as semifinalists in the 2020 Young Concert Artists
competition.

Cellist Noah Chen, who is a member
of the Chen Quartet with his sister, violist
Beatrice Chen (2018 JIC, 1st prize) performed a recital on the Dame Myra Hess
Memorial Concerts series in Chicago on
October 28, 2020. A video is available
on YouTube (https://youtu.be/rAh4wrw2tHk). The entire Chen family became
members of the FMMC after Beatrice’s
win and have been performing regularly
on the club’s virtual concerts this year.

Catharine Conley, Associate
Violin/Viola
Arlington,VA 22202
Renewed Member
Matthew Gillman, Orchestra Violin
Barrett Park, MD 20896
Student Members
Bethany Bobbs, Student Cello
Baltimore, MD 21218
Nicole Fang, Student Cello
North Potomac, MD, 20878
Zoey Ma, Student Viola
Ellicott City, MD 21042
Anne-Marie Wnek, Student Violin
Germantown, MD 20874

Sophia Bacelar
photo by Dovile Sermokas

Noah Chen

Composer Joel Phillip Friedman, who
composed the commissioned work for the
2018 JIC, recently received an Arts and
Humanities Fellowship Program Grant
from the DC Commission on the Arts
and Humanities.

February is Black
History Month
Here are a few quotes to inspire
your observance:

Almost always, the creative
dedicated minority has made
the world better.”
—Martin Luther King, Jr.

“Diversity is not about how
we differ. Diversity is about
embracing one another’s
uniqueness.”

Julia Angelov

—Ola Joseph
Joel Phillip Friedman with Percy, the
African Grey
Photo: Stephanie Maysonave

“Injustice anywhere
is a threat to justice
everywhere.”
—Martin Luther King, Jr.

6

January/February 2021

Ruth Norman: An Integrated Life (1927-2007)
A Reflection by Dr. Sharon Guertin Shafer, Professor Emerita of Music
Trinity Washington University, Washington, DC

C

omposer, pianist, organist, scholar, teacher, wife, mother, activist,
mentor—Ruth Norman was all of
these and more. My formal introduction to Ruth was in 1985 when she
was a guest artist invited to perform
a lecture recital at Trinity Washington University in Washington, DC,
as part of the celebration of Black
History Month. The students who
planned the month's events asked me
to introduce the program so I learned
a little about Ruth in preparation
for her presentation. I had heard her
performances of her own compositions through our membership in
Friday Morning Music Club. After I
introduced Ruth to the students and
faculty in the audience, she began an
hour-long presentation. Her performance was astounding. The audience
was mesmerized by her knowledge of
the music by composers of color from
the Renaissance period up to the
present time. She spoke without notes and
flawlessly played examples of solo piano
compositions, including one of her own
works.
My life intersected with Ruth's at
a time when it had a great impact on
my professional goals. I had been teaching at Trinity College since 1972 and
felt burned out by the repetition of yet
another music history or music theory
course. We met from time to time until
her death in 2007 and occasionally shared
FMMC concert programs. Although I had
focused on vocal performance for all of
my higher education, my teaching career
had turned me into a music generalist. I
believe that Ruth sensed my sagging spirits and offered not only encouragement
but also a new focus for my teaching and
music career. She told me that I should
perform more music by Black composers,
particularly compositions by women since
I was teaching at a women's college; but
she offered more than advice. She gave
me copies of music and the results of her
extensive research on the repertory that
she had been presenting in her lecture

recitals. Ruth’s goal was to get the music
out to as many people as possible and, in a
way, convert performers to her belief that
there is an extensive repertory of music by
women and minorities that they should
be presenting in concerts. Sharing and
collaboration were part of Ruth' s personal belief system.
Shortly before her death in 2007, I
met her son, Karl Bostic, and learned
more about her personal, integrated life.
When her son asked me to sort through
Ruth’s music and manuscripts, I was eager
to contribute what I could to the process
of creating an inventory of her musical
work. I saw evidence of a creative discipline regarding the technique and practice
of composing music, but, more than that,
I saw the way that day-to-day life and
concerns for family and friends were at
the forefront for Ruth, even when she was
intensely engaged in creating a new musical work. For Ruth, multi-tasking was a
way of life. It sometimes meant writing
a quick note on the back of a manuscript
page reminding herself that her son was
going to call or that she needed to phone

a musical colleague or friend. It
might mean writing thank you
notes to musicians who had performed her compositions. It might
be a moment of spiritual reflection
or meditation in which she would
write out a quote from scripture
or a philosophical reading. As I was
to discover, this often resulted in
Ruth writing her own inspirational
texts that would be given a musical setting in a solo vocal or choral
composition.
Before I had finished going
through all the boxes of music manuscripts, letters, concert programs
and other materials, I began to have
a clearer picture of what daily life
was like for Ruth. There was an
amazing consistency and discipline
to her work as a composer; that is,
she seemed to practice the art of
composition every day, an activity
that can be all encompassing, but she
also performed as a pianist, organist, and
conductor on a regular basis. As well, she
was her own agent, writing letters, seeking
performance opportunities, engaging and
rehearsing performers, not to mention
finding funding for various projects such
as making a recording of solo piano music
by Black composers. Her energy seemed
endless.
While sorting copies of concert programs, I discovered that Ruth performed
as a solo pianist beginning in 1948 and
continuing at least until 2005. During
those years, she played standard repertory
that was technically demanding and challenging as well as introducing little-known
piano works by Black composers along
with her own compositions. Her ability
to move seamlessly from performing to
composition, scholarship, and teaching,
in addition to so many other activities,
serves as a model for young musicians
today. She was able to use her talents and
skills to promote the music of others. As a
result, her compositions were informed by
knowledge of musical history and diverse
continued on page 7
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From the Managing Director
A
Jennie Weyman

s many of you have already heard, the
FMMC Board of Directors voted
to keep all FMMC chamber concerts
virtual through the end of the 2020-21
season. Based on current studies regarding
music production and the rising cases of
COVID-19 in the US, we all felt it would
be best to have no chamber concerts with
in-person audiences until circumstances
change. However, this policy is flexible.
We hope it will be safe for audiences to
attend concerts in a limited capacity by
the spring, but we are going to proceed
with the virtual program in the meantime.
We are actually pleased by the response to this project. Each concert is
getting several hundred views, far more
than we could have gotten with in-person
concerts. While these are not a substitute
for our standard Chamber Program, we
are encouraged by the reach and feedback
from our audiences.
Many members were scheduled to
perform at in-person concerts previously scheduled between January and
June, which obviously have to change.
Albert Hunt, director of the Chamber
Program, will be revising the performance
schedule with those members. We need to
consolidate the concerts already scheduled
into 16 weekly virtual programs recorded
at a handful of venues. For instance, we
had 11 concerts originally scheduled for

January, and we now have only 3, so please
have patience as we work to rearrange the
schedule.
I encourage performance members
to submit additional applications via our
Substitute Performance Application. As
Albert works with performers to book
performances from January through
June, he will likely need to fill holes in
programming. If you have been working
on repertoire at home, have new works
to contribute, or are now interested in
participating in the virtual program, the
best way to ensure that you can participate
is to fill out
that form at fmmc.org/substitute-performance-app.
All of these concerts are broadcast on
both YouTube or Facebook and you can
watch either at the premiere time, and
any time in the ensuing two weeks. We
send an e-blast ahead of each concert with
the relevant links, but if you haven’t been
receiving them we recommend you check
your spam folder or your “Promotions”
tab if you use gmail. If you drag/move an
email from “Promotions” into your primary inbox often enough, gmail will learn
that you want it in your primary inbox
and stop sending it to Promotions. If you
can’t find it in either of those places, let
us know (email manage@fmmc.org), and
we’ll confirm your email is on the list.You

Jennie Weyman

can also subscribe to us on YouTube so
that you’ll receive alerts when we post a
new video.
There are still unanswered questions
as we work out the details for the spring,
so please stay tuned for more information
in the coming days and weeks. We’ll try
to get you a complete picture as soon as
possible!
Last, don’t forget to save the date for
the 135th Anniversary virtual celebration
on February 27, 2021, at 6:00 PM. The
project is well under way, and I’m very
excited to see the final product!
Stay safe and stay healthy. I’m always
an email away,

Jennie

Ruth Norman...continued from page 6
styles. It is very important that Ruth’s
legacy continues to serve as an inspiration
to others. The research she did on the
music of Black composers was shared in
her lifetime so that others learned about
it as well. The next generation of solo
performers composers, conductors, and
music educators must pick up the torch
that Ruth lit in her lifetime, passing it on
and adding their own insights to musical
history.
Composing and performing for
over 60 years, Norman was a pioneer in
classical music, at the time a new frontier
for African-Americans. She was the first

Black artist on the Opus One record label.
She was also the first Black person to
receive grants from the National Endowment for the Arts and the Phillip Stern
Foundation. Norman was the first Black
woman to give a solo performance at the
National Museum of Women in the Arts.
As Rebecca Parsons wrote in the
spring 2004 issue of Creativity, “Norman
believes that every person is put here on
Earth for a purpose and hers is, as she put
it, ‘to share and probe that Black people
are so talented and intelligent, that we play
all kinds of music, not just jazz and blues.ʼ

Dedicating her life to the preservation
and propagation of these overlooked
vanguards, Ruth Norman has not only
achieved this goal but has secured a special
place in musical history and hearts.”
To these well-deserved accolades, I add
my eternal gratitude for the opportunity
I had to know a remarkable woman who
led a totally integrated life. Her spirit will
remain with me always.

FIRST CLASS

Friday Morning Music Club
755 8th Street, NW
Washington, DC 20001
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FMMC Concert Calendar, January – May 2021

A

ll concerts are virtual through the end of the 2020-21 season and presented online. To watch these concerts, visit FMMC’s
YouTube page (bit.ly/3cO7QHV) or our Facebook page (facebook.com/fridaymorningmusicclub). They will be available
for two weeks after their premiere date.
We are in the process of confirming programs for each concert. To stay up-to-date on the details, be sure to check
fmmc.org/calendar.
JANUARY

Friday, January 15, 2021
Friday, January 22, 2021
Friday, January 29, 2021
FEBRUARY

Friday, February 5, 2021
Friday, February 12, 2021
Friday, February 19, 2021

MARCH

Friday, March 5, 2021
Friday, March 12, 2021
Friday, March 19, 2021
Friday, March 26, 2021

APRIL

Friday, April 9, 2021
Friday, April 16, 2021
Friday, April 23, 2021
Friday, April 30, 2021
MAY

Friday, May 7, 2021
Friday, May 14, 2021
Friday, May 21, 2021

